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COMBUSTION & THE NATIONAL CURRICULUM 
 
This Education Resource Pack is suitable for study at Key Stage 3 and 4 and those 
studying at more senior level including teaching across the national curriculum. 
 
Debates around gender, migration, faith and identity have become the preeminent concerns 
of our times today. This Education Resource Pack sets out to encourage students to explore 
the prescient issues raised in Combustion by stimulating classroom activity in a ‘safe 
space’, inspiring deeper understanding through discussion and learning across the 
curriculum. 
 
The combined script and programme for Combustion is being published by Aurora Metro 
Books and will be available to read in advance of seeing the show and available to purchase 
from https://www.tara-arts.com/whats-on/combustion and 
http://aurorametro.com/newsite/#gsc.tab=0 
 
The production includes adult themes and strong language and is aimed for ages 14 
years+ 
 
English & Theatre Studies 
Critical Understanding: Engaging with the ideas and themes in the text, understanding and 
responding to the main issues, assessing the validity and significance of information and 
ideas from different sources, and analysing and evaluating spoken and written language to 
appreciate how meaning is shaped.   
 
Music 
Understanding musical traditions and the part music plays in diverse culture. Exploring how 
ideas, experiences and emotion can be conveyed through a range of music from different 
times and cultures, investigating ways in which music can be combined with other art forms, 
analysing how thoughts, feelings, ideas and emotions can be expressed through music. 
 
Citizenship  
Range and Content: Political, Legal and Human rights, responsibilities of citizens, morals 
and ethics. Actions that individuals, groups and organisations can take to influence decisions 
affecting communities and the environment. 
 
Religious Studies 
Facilitate deeper knowledge about and understanding of a range of religions and 
worldviews, enabling students to express ideas and insights about the nature, significance 
and impact of religions and worldviews.  
 

CLASSROOM EXERCISES & ACTIVITIES are indicated throughout this Education 
Resource Pack 

 
This Education Resource Pack has been designed to give teachers and students information 
about the play, the production, and practical classroom games and exercises linked to the 
National Curriculum to support student visits to see the theatre production on tour.  
 
We have assembled a range of activities to help you reflect and work creatively through 
presentation, discussing, role play and performance, improvisation, and writing.  
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About AIK Productions 
 
AIK Productions is a theatre company created by Asif Khan in 2015 to produce new, 
high quality theatre specialising in stories and voices from minority backgrounds. 
 

Its first production was 
LOVE, BOMBS & 
APPLES in 2015, by 
award-winning 
playwright Hassan 
Abdulrazzak. A one-
man show, which 
takes audiences on a 
journey through four 
different stories, laden 
with cultural 
comment, explored 
through humour.  

It had a sold out run at the Arcola Theatre as part of the Shubbak Arab Arts Festival 
in 2015. 

The show returned in 2016 for 4 weeks at the Arcola Theatre alongside a UK tour to: 
Northern Stage (Newcastle), Mercury Theatre (Colchester), Printers Playhouse 
(Eastbourne), Attenborough Arts Centre (Leicester), Cast (Doncaster), York Theatre 
Royal (York), Theatre in the Mill (Bradford), Oldham Coliseum (Oldham), Kinara 
Festival (Ace Centre, Nelson), Arabica Arts Festival (Liverpool). 

It received critical acclaim and was recently nominated for BEST STAGE 
PRODUCTION at the ASIAN MEDIA AWARDS 2016. Nominated as a finalist for 
BEST STAGE PRODUCTION at EASTERN EYE ARTS, CULTURE & THEATRE 
AWARDS 2017. 

Reviews for Love, Bombs & Apples (AIK Productions 2016) 

★★★★ ****Bubbling humour…. with a profound ability to find humour in the 

most over-trodden tragedies - The Stage 
 

★★★★ ****Searingly satirical…brilliantly observed - LondonTheatre1 

 

★★★★ ****Powerful, political theatre ... Laugh-out-loud moments - Hackney 

Gazette 
 

For AIK Productions 
Producer: Asif Khan 
 
Web: https://www.theasifkhan.com/aikproductions  
 

@AIK_Productions 

http://www.tara-arts.com/
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About Tara Arts 

 

The new Tara Theatre was re-opened by Mayor of London Sadiq Khan in September 
2016 as a dedicated national home for multicultural theatre. 
 
The award-winning new Tara Theatre, designed by architects Aedas Arts Team, 
combines ancient doors from India, an earth stage floor from Devon and reclaimed 
Edwardian-era London bricks to echo the connected worlds that are Tara’s vision. In 
2017, it won THE STAGE AWARD FOR SUSTAINABILITY.  
 
Acting as both a producing and a hosting venue, Tara Theatre is a cradle for Tara’s 
distinctive “Binglish” sensibility - a sensibility that connects European and Asian 
theatrical approaches to reflect modern multicultural realities. (See the BBC's 
magazine article on "Singlish" in Singapore). Tara Arts is a registered charity no: 
295547 
 

Tara Arts 

Artistic Director    Jatinder Verma 
Executive Director   Laurie Miller-Zutshi 
Associate Producer    Jonathan Kennedy 
Associate Director   Claudia Mayer 
Head of Finance    Julia Brundell 
General Manager   Alexandra Wyatt 
Technical & Operations Manager Tom Kingdom 
Finance Officer    Xiao Hong (Sharon) Zhang 
Digital Communications Coordinator Katie Robson 
Development Assistant  Lauren Harbord  
Press Agent @ Mobius Industries Elin Morgan 020 3195 6269 
 

Tara Arts, 356 Garratt Lane, London, SW18 4ES 
 
Tel: +44 (0)20 8333 4457 e: tara@tara-arts.com web: www.tara-arts.com 
 

 
TaraArts   @Tara_Arts 
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ABOUT THIS PRODUCTION 

 

AIK Productions with Tara Arts presents 

COMBUSTION 

by Asif Khan 

 

Directed by Nona Shepphard 
Designed by Mila Sanders 

 
Asif Khan’s debut play is a fabulously comic take on the combustion surrounding 
young British Muslim lives. 
 
Bradford, in the month of Ramadan. Racists plan to march through the city, latching 
on to the latest grooming scandal. While Shaz, a local garage mechanic, desperately 
tries to keep his business running smoothly so he can marry well. In this combustible 
atmosphere, his sister Samina is determined to make her voice heard.  
 
Bradford-born Asif Khan’s debut play is a comic satire on the combustion 
surrounding young British Muslim lives in the North today. 
 
The tour is generously supported by Arts Council England and Philip and Christine 
Carne (The Carne Trust). 
 
#Combustion 
 

Classroom activities 

VISUAL ANALYSIS: What does our publicity poster tell you about the play? 
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BACKGROUND ON THE WRITER ASIF KHAN 
 

Asif was born in Bradford, West Yorkshire and attended Salt Grammar School, 

Baildon. Before attending drama school he studied at The University of Bradford. 

Asif Khan is one of the BBC’s New Talent Hotlist 2017. BBC TALENT HOTLIST 

2017 

As a Writer 

COMBUSTION - Selected as one of 6 new plays for the Arcola Theatre's 
playWROUGHT#2 Festival, 2014. Progressed through to the final stage of the BBC 
Writers Room Script Room 8 Scheme.  
 
TIGHT BASTARDS - Performed as a reading at the Soho Theatre for Tamasha 
Theatre (2015) and at Theatre503 (2016). Currently developing the full length play. 
 
WILLKOMMEN - A play on Migration for teenagers. Commissioned by Tamasha & 
The Migration Museum for Landau Forte College (Derby). 
  
THE PLOT - Performed as a reading at the Soho Theatre for NEW MUSLIM 
VOICES, Sept 2016, as part of the Tamasha Scratch Night - Commissioned by 
Tamasha. Recently commissioned to develop the full length play with Tamasha. 
  
Member of the Tamasha Playwrights Group, the Arcola’s Middle Eastern, Asian and 
North African writers group & BBC Comedy Room. 
  
Asif was nominated for the ADOPT A PLAYWRIGHT AWARD (OffWestEnd.Com) 
and made it through to the final shortlist. 

  
As an Actor 

Trained at The Royal Academy Of Dramatic Art 
(RADA). 
  
Theatre includes: The Hypocrite (RSC/HullTruck), 
Paradise of the Assassins (Tara Arts), Love, Bombs & 
Apples (Arcola & UK Tour 2016), Handbagged (UK 
Tour 2015, Tricycle Theatre/Eleanor Lloyd 
Productions), Love, Bombs & Apples (Arcola Theatre 
2015), Punjabi Boy (RichMix), Multitudes (Tricycle 
Theatre), The Nutcracker & The Mouse King (Unicorn 
Theatre), The Book (Flying Cloud), Queen of the Nile 
(HullTruck), Kabaddi Kabaddi Kabaddi (Arcola 
Theatre), The Snow Queen (Unicorn Theatre/ Trestle), 
Snookered (Tamasha/ Bush Theatre), Mixed Up North 
(Out of Joint), Malvolio in Twelfth Night (National 

Theatre), Playback (Ankur Productions); and Three Sisters (Jonathan Miller), 
Rookery Nook (William Gaskill), The Last Days of Judas Iscariot (Toby Frow), Julius 

http://www.tara-arts.com/
http://www.televisual.com/news-detail/Tony-Hall-Idris-Elba-unveil-new-BBC-talent-initiatives_nid-6462.html#.WNqcmMDboCI.facebook
http://www.televisual.com/news-detail/Tony-Hall-Idris-Elba-unveil-new-BBC-talent-initiatives_nid-6462.html#.WNqcmMDboCI.facebook
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Caesar, Antigone, The Glass Menagerie at RADA.  
  
Screen work includes: Love Type D (Feature film to be released in 2016), Spooks 

(Series 10), The Dumping Ground, Doctors, Casualty (BBC). Dark Matters, Terry 

Pratchett’s Going Postal (Sky1), Man Down, Bradford Riots and ‘Plot to Bring Down 

Britain's Planes’ (Channel 4).  

AWARDS 

RADA - Won a Laurence Olivier Bursary Award. Won a Sir Alec Guinness Memorial 
Award and selected for Sir John Gielgud Bursary (2009). Stage Fighting - Won the 
Henry Marshall Award (2007). 
 
SNOOKERED - Nominated for 'Best New Play' & 'Best Ensemble Cast' by Off West 
End Theatre Awards 2012. Won ‘Best New Play’ at the Manchester Theatre Awards 
2013. 
 
PLOT TO BRING DOWN BRITAINS PLANES (Channel 4) - BAFTA Winner 2013 
 
ADOPT A PLAYWRIGHT AWARD (OffWestEnd.Com) - Nominated and made it 
through to the final shortlist. 
 
LOVE, BOMBS & APPLES - Nominated as a finalist for BEST STAGE 
PRODUCTION at the ASIAN MEDIA AWARDS 2016. 
LOVE, BOMBS & APPLES - Nominated as a finalist for BEST STAGE 
PRODUCTION at EASTERN EYE ARTS, CULTURE & THEATRE AWARDS 2017. 
 
BEAM AWARDS 2017 - Nominated for The Male Actor of the Year Award . 
 
EASTERN EYE ARTS, CULTURE & THEATRE AWARDS 2017 - Nominated as a 

finalist for BEST ACTOR (Theatre).  

Production photograph: Asif Khan in Paradise of the Assassins written & directed by Anthony Clark. 

Tara Theatre opening production, September 2016.   

Photographer Tallulah Shepphard  

 

Classroom activities 

CREATIVE WRITING: In Combustion Asif Khan has written about his real and 
imagined life in the Bradford of today. Imagine you are telling a story of your home 
town. Write a short story, (500 words) which captures something important or notable 
about your home town or city.  

 

  

http://www.tara-arts.com/


EDUCATION RESOURCE PACK 

www.tara-arts.com 

ASIF KHAN BLOG 

Going about my life in London, and particularly with in the profession I work, where 

there are very few Muslims, I have, on some occasions felt a fear of it being known 

that I am a Muslim. A fear of being judged, a fear of being associated with the 

plethora of misconceptions about Islam, which exist today. A feeling that you have to 

prove something, that you’re peaceful, not extreme, ‘normal’, that you are as 

devastated as any by the attacks we’ve seen recently in Westminster and Europe. 

As a British Muslim, I’ve found my voice under-represented. I believe this voice to be 

the voice of most British Muslims in this country. Who feel as though they’re tarred 

with the same brush as the ‘bad’ Muslims, shown frequently on our screens and in 

our newspapers. But also those battling against the challenges in our own 

communities, about how we should tackle the problems we are now faced with. 

As an artist, drama is my tool to communicate. I hope Combustion will communicate 

how I and many others feel about being British and Muslim today. 

Writer, Asif Khan, April 2017 

NONA SHEPPHARD BLOG 

It could have been a poster for Combustion: Saffiyah Khan confronting an incensed 

EDL supporter at a demonstration in Birmingham city centre on Saturday 8TH April 

2017.  

The fact that it went viral and that she got many thousands of responses in support 

of her action - which was in turn in support of a young Muslim woman wearing the 

hijab, Saira Zafar  - is a very positive and hopeful news story in amongst the tide of 

negative ones which induce fear and inspire hatred.   

Asif Khan’s play is a much needed insight into a world which is largely unknown to 

those who are not part of or closely related to it.  It raises issues that are 

complicated, difficult, and in need of greater exposure, knowledge and 

understanding; Asif’s writing confronts these issues directly with humour, empathy 

and grace. 

Director, Nona Shepphard. April 2017 
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We interviewed Asif Khan about his work as an actor and writing this play. 
 

Tell us about your first experience of theatre. 
 

My first experience of watching theatre was, I think, a school trip as a child to see 
Macbeth. A long time ago, but I think it was in Sheffield, possibly The Crucible. I 
remember being impressed by the performances, but thinking 'I didn't expect 
Macbeth to be bald!'. 
 
Your portrayal of Samina is very real and raw, do you find it hard to write 
characters of the opposite sex?  
 

Samina is based on 3 different people. Two female friends I had from Bradford, and 
me! I wanted to represent the opposite of the current stereotype of a British Muslim 
woman. Samina is super intelligent, quick, fiery, confident, passionate, strong, as 
well as sometimes aggressive and impolite! She is proud of her Britishness and 
Muslim identity. I hope she will be the voice of many British Muslims who currently 
feel very under-represented. I didn't find it too difficult to write her part actually, as I 
had real people to base her on, and as a British Muslim myself, I understand her 
feelings. 
 
Do you have a mascot on your desk? If not, what would you have?  
 

A photo of my wife and 6-month-old baby boy. They're my inspiration and world. 
 
If you weren't in theatre, what would you be doing? 
 

I've always been quite artistic, so I think I would probably be a painter. It's something 
I've always enjoyed since I was a child. 
 
Do you get nervous when starting the rehearsal process? How does it feel 
different being a writer to being an actor? 
 

First-day nerves are always there, but so is excitement. I'm quite used to the process 
as an actor, as I've done it many times. As an actor, a first day of rehearsal is where 
your journey begins, but as a writer, you've kind of done most of your work. Of 
course, there might be a few re-writes during the rehearsal process, as there always 
is on new work. It's the first time that actors are taking your words and breathing life 
into them. It's a different feeling as a writer, but just as thrilling. Especially, when you 
have a passionate, talented team all bringing their individual creativity to your script. I 
literally can't wait to get started! 
 
And finally, what are you most looking forward to about the tour of 
Combustion? 
 

Of course seeing it, with an audience, for the first time. I hope it entertains them and 
makes them laugh, but also breaks stereotypes and misconceptions about Muslims. 
I hope that Muslim audiences can identify with the characters. I've not tried to shy 
away from anything. Some of it is quite hard hitting. It hopefully represents the good 
and the bad. Most importantly, it's the truth of what I feel and see. It's from the heart 
and that's all I can bring. 

http://www.tara-arts.com/
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THEMES EXPLORED IN THE STORY OF COMBUSTION 
 

Combustion follows on the heels of Asif Khan’s terrific solo show Love Bombs & 

Apples, which toured in 2016. Asif Khan is an actor and writer originally from 

Bradford and Combustion is Asif's first full-length play, 

 
The Production & Key Themes 
 

 Combustion is a prescient exploration of a modern community of Muslim 

friends and family in Bradford. The narrative follows secrets and lies around 

grooming of young women in Bradford and the terrible consequences on the 

closely drawn community at a time of heightened racial tensions. 

 The action of the play takes place in Shaz’s inner-city garage. 

 The play deals with contrasting themes - masculinity and feminism, peace and 

violence, racism and tradition - and invites audiences into the space that the 

characters occupy, offering a compelling insight into the challenges of being 

young, Muslim and British. 

 A comic play, the production encourages audiences to focus on shared 

experiences.  

 

In his introduction to the script Asif Khan powerfully quotes the Prophet 

Muhammad 

 

‘An Arab has no superiority over a non-Arab, nor does a non-Arab have any 
superiority over an Arab; a white has no superiority over a black, nor does a black 
have any superiority over a white; [none have superiority over another] except by 

piety and good action.’ 
Prophet Muhammad (PBUH) 

 

Classroom activities 

SCRIPT ANALYSES: In selecting this quote Asif Khan sets the tone for the 
introduction of his play. What does this quote suggest to you about the writer? Is Asif 
Khan suggesting a moderate and inclusive point of view on faith and Islam or 
something different? 

 
  

http://www.tara-arts.com/
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A short exchange between Shaz, Faisal and Ali  
 

Shaz: Now. Just waiting for Ami to get ready. Her dad wants to chat to me on 

his own first.  

Ali: Can’t give you any advice on that I’m afraid. My dad can’t bear to look at 

me. 

Faisal: You’ll be ok bro, dad’s love you n’that.  

Ali: My old man would easily trade me in for you. Good Muslim, runs his own 

business. 

Faisal: MashAllah. 

Shaz: Yeah well it was either start my own business or work full time in 
restaurants, doing dead end jobs like washing up dishes, shampoo factories. 
Struck me, do I carry on doing this for the rest of ma life, or do I actually make 
something of it. I was hungry for success. I wanted to prove to all the people 
… 
who always put me down … thought negative about me … and about 
Bradford … 
that … you know … that I can do this. 
 
Ali: You see that’s the type of shit you need to say to her dad … he’ll be well 
impressed. And then slip in that you pray five times a day. 

 

Classroom activities 

SCRIPT ANALYSES: What impression do you have of Shaz from his short speech 
(Yeah well it was either … that I can do this)? What impression does the writer give 
you about the character’s views on a father/son relationship? 

  

http://www.tara-arts.com/


EDUCATION RESOURCE PACK 

www.tara-arts.com 

POST-INDUSTRIAL MILL TOWNS AND MIGRATION 

Asif Khan has set Combustion in the city of Bradford, an historic mill town in West 

Yorkshire. Bradford is in the foothills of the Pennines, close to Leeds. 

Bradford rose to prominence during the 19th century as an international centre 

of textile manufacture, particularly wool. It was a boomtown of the Industrial 

Revolution, and amongst the earliest industrialised towns, rapidly becoming the 

"wool capital of the world". The area's access to a supply of coal, iron ore and soft 

water facilitated the growth of Bradford's manufacturing base, which, as textile 

manufacture grew, led to a rapid increase in the population. 

Like many major cities Bradford has 

been a destination for immigrants. In 

the 1840s Bradford's population was 

significantly increased by migrants 

from Ireland, particularly rural Mayo 

and Sligo, and by 1851 about 10% of 

the population were born in Ireland, 

the largest proportion in Yorkshire. 

During the 1820s and 1830s, there 

was immigration from Germany. 

Many were Jewish merchants and 

they became active in the life of the 

town. 

After the Second World War migrants came from Poland and Ukraine and since the 

1950s from Bangladesh, India and particularly Pakistan.  

The textile industry has been in decline throughout the latter part of the 20th century. 

A culture of innovation had been fundamental to Bradford's dominance, with new 

textile technologies being invented in the city; a prime example being the work 

of Samuel Lister. This innovation culture continues today throughout Bradford's 

economy, from automotive (Kahn Design) to electronics (Pace Micro 

Technology). Wm Morrison Supermarkets was founded by William Morrison in 1899, 

initially as an egg and butter merchant in Rawson Market, operating under the name 

of Wm Morrison (Provisions) Limited.  

The grandest of the mills no longer used for textile production is Lister's Mill, the 

chimney of which can be seen from most places in Bradford. It has become a 

beacon of regeneration after a £100 million conversion to apartment blocks by 

property developer Urban Splash.  

In 1989, copies of Salman Rushdie's The Satanic Verses were burnt in the city, and 

a section of the Muslim community led a campaign against the book. In July 2001, 

ethnic tensions led to rioting, and a report described Bradford as fragmented and a 

city of segregated ethnic communities. 

http://www.tara-arts.com/
https://en.wikipedia.org/wiki/Textile_manufacture_during_the_Industrial_Revolution
https://en.wikipedia.org/wiki/Wool
https://en.wikipedia.org/wiki/Boomtown
https://en.wikipedia.org/wiki/Industrial_Revolution
https://en.wikipedia.org/wiki/Industrial_Revolution
https://en.wikipedia.org/wiki/Industrialisation
https://en.wikipedia.org/wiki/County_Mayo
https://en.wikipedia.org/wiki/Sligo
https://en.wikipedia.org/wiki/Ireland
https://en.wikipedia.org/wiki/Yorkshire
https://en.wikipedia.org/wiki/Germany
https://en.wikipedia.org/wiki/Jewish
https://en.wikipedia.org/wiki/Merchants
https://en.wikipedia.org/wiki/Second_World_War
https://en.wikipedia.org/wiki/Poland
https://en.wikipedia.org/wiki/Ukraine
https://en.wikipedia.org/wiki/Bangladesh
https://en.wikipedia.org/wiki/India
https://en.wikipedia.org/wiki/Pakistan
https://en.wikipedia.org/wiki/Samuel_Lister,_1st_Baron_Masham
https://en.wikipedia.org/wiki/Pace_Micro_Technology
https://en.wikipedia.org/wiki/Pace_Micro_Technology
https://en.wikipedia.org/wiki/Morrisons
https://en.wikipedia.org/wiki/William_Morrison_(businessman)
https://en.wikipedia.org/wiki/Urban_Splash
https://en.wikipedia.org/wiki/Salman_Rushdie
https://en.wikipedia.org/wiki/The_Satanic_Verses
https://en.wikipedia.org/wiki/Islam
https://en.wikipedia.org/wiki/Bradford_Riots


EDUCATION RESOURCE PACK 

www.tara-arts.com 

It is against this history of industrial growth and slow decline; shifting demographics 

and immigration; and assimilation of new ethnic communities and racial tensions that 

Asif Khan has set Combustion. 

Photograph of the Wool Exchange, Bradford 

 

Classroom activities 

RESEARCH & GROUP DISCUSSION: In groups research the history of your 
hometown and its changing population and communities. Prepare a power-point 
presentation to share and present with each other in your class or group. Taking 
account of the description of Bradford, how is your hometown similar or different 
from this city? 

 

 

http://www.tara-arts.com/
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THE CONTEMPORARY CONTEXT OF COMBUSTION 

Asif Khan’s play deals with some important and dramatic contemporary issues and 

explores them in the context of gender, faith and ethnicity from different contrasting 

perspectives. The dramatic tension in Combustion is centred around the effect on 

families and communities of sexual grooming. 

There have been many stories reported of the grooming of young women by men for 

sex over recent years. In some cases, the groups of men convicted have been from 

migrant communities. This has often led to reprisals and further racial tensions 

between communities in the towns affected. 

Recent reports in the news record some of the racial tensions. There are examples 

of the extraordinarily brave responses of some of the women who, when being 

directly confronted with racial abuse, calmly stand-up in resistance to the angry 

violent threats. As reported most recently in the Huffington Post and  The Guardian. 

 

 
Jess Philips MP for Birmingham & 
Yardley:  
 
 
 
“Who looks like they have power here, 
the real Brummy on the left or the EDL 
who migrated for the day to our city and 
failed to assimilate” 
 

 

 

 

 

 

Asif Khan’s play is a comedy, but it does not minimise the importance of the dramatic 

effect of grooming and racial abuse.  

There are many important charities established to support women who have been 

the victims of abuse. Some have advice from friends, families and peers on how to 

recognise the warning signs. 

The Survivors Trust,  Refuge, Abuse Law, Survivors Manchester NSPCC 

 

http://www.tara-arts.com/
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GLOSSARY 
 
In the dialogue Asif Khan uses a host of words and phrases to pepper the language 
and dialect of the characters, some with brilliant comic and dramatic effect. We’ve 
put together a short glossary to help along your understanding. 
 

Ramadan - Observed by Muslims worldwide as a month of fasting, during 
which they abstain from food and water during daylight hours. 
 
Eid – A day of celebration for Muslims which takes place twice a year. One of 
these is at the end of Ramadan. 
 
Rishta - Marriage 
 
Kajoor – Dates (Fruit) 
 
Hijab – Head scarf 
 
MashAllah – Thanks to Allah 
 
Tauba Tauba – an exclamation, similar to “my oh my” 
 
InshAllah – God willing 
 
Kuri – Girl 
 
Masjid – Mosque 
 
Namaaz – Prayer 
 
Mosque – Muslim place of worship, like a Church in Christianity 
 
Gorah – White man 
 
Qur’an – The Holy Book of Islam, like the Bible in Christianity 
 
Iftari – A meal when breaking the fast, which happens at sunset. 

Beamer – a BMW car 
 

Allah-hu Akbar – God is great 
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MEET THE CAST & CREATIVES 
 

CAST BIOGRAPHIES 
 
Rez Kempton (Ali) 
Theatre includes: Little Revolution (Almeida); Khandan (Royal 

Court); Drawing The Line (Hampstead); Ghandi and Coconuts 

(Arcola); The Hot Zone (Lyric); The Fortune Club (Tricycle); The 

Battle of Green Lanes (Theatre Royal Stratford East); Hirja (West 

Yorkshire Playhouse); Nativity (Birmingham Rep); The Arbor 

(Crucible) 

Film includes: The Mummy; Amar Akbar & Tony; Life Goes On; 

Reuniting the Rubins; I Can’t Think Straight; Mystic Masseur; My Son of the Fanatic; 

Brothers in Trouble. Television includes: Adha Cup; Spooks; Lee Evans: So What 

Now?; Desperados; Roger Roger; Bash; Banged Up Abroad; Doctors; Trial by Jury. 

Rez trained at Rose Bruford College 

 
Mitesh Soni (Faisal) 
Mitesh trained at the Guildford School of Acting 

Theatre credits include: Razeen/Steven in Home Truths 

(Bunker Theatre/Cardboard Citz), T/Ugly in Rudolf (West 

Yorkshire Playhouse), Deedar/Musa in Paradise of The 

Assassins (Tara Arts), Daniel/Alvares in Coming Up 

(Watford Palace), Banquo in Macbeth (Tara Arts- UK Tour) 

Paris/Prince in Romeo & Juliet (National Theatre), Second 

God in The Good Person of Sichuan (Colchester) Ali 

Baba in Arabian Nights (Manchester Library Theatre) 

Toalfish in This Place Means (Greenwich), Chulak in The 

Firework Maker’s Daughter (Theatre by the Lake, Keswick), Billy in The Rise & 

Fall of Little Voice (Dukes, Lancaster), Tootles in Peter Pan (New Vic Stoke), 

Etash in Rafta Rafta (Bolton Octagon/New Vic Stoke), Mowgli in The Jungle Book 

(Birmingham Stage Company UK Tour), Beeny in Cloud Pictures (Polka Theatre); 

Naz in Mercury Fur (Goldsmiths); Simon in Lord of the Flies (Pilot Theatre UK 

tour); Luke in Meteorite (Hampstead Theatre); Betty/Cathy in Cloud 9 (Queen 

Mother Theatre), Leonardo in Blood Wedding (Edinburgh Festival) 

Film credits include: Rise of The Footsolider 2, Syriana, Ghost of Life, Nine Lives 

London, Alpha Mayall and Lost Night. Television credits include: The Agency, 

Run, Threesome and The Canterbury Tales  Awards: 2012 Manchester Theatre 

Award- Best Ensemble – Arabian Nights 
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Shireen Farkhoy (Samina) 
Shireen trained at Bristol Old Vic Theatre School. Theatre credits 
include: Haste Ye Back (Arcola Theatre), The Collector (London 
Classic Theatre), The Bare Project (Sheffield Theatres), Sam 
Wanamaker Festival (Shakespeare's Globe), The Heresy of 
Love (Bristol Old Vic), The Grand Gesture (Tobacco 
Factory), Crap Dad (West Yorkshire 
Playhouse), After Sunset (Opera North), Hansel and 

Gretel (Wakefield Theatre Royal) and The Genie of Samarkand (Tara Arts).  TV 
credits include: The ‘A’ Word (BBC), Waterloo Road (BBC) and The Royal 
Today (ITV). 
 

 
Nigel Hastings (Andy) 
Theatre includes: And Then Come The Nightjars (Theatre 503); 

What Falls Apart (Live Newcastle); Henry VI, Othello 

(Shakespeare's Globe); Journey's End (Duke of Yorks); Gone (New 

Ambassadors); Kindertransport (Vaudeville Theatre); Hitchcock 

Blonde (Hull Truck); Animal Farm, The Lady In The Van (West 

Yorkshire Playhouse); Amadeus (Crucible Theatre); Pravda 

(Chichester/Birmingham); Jerusalem Syndrome (Soho Theatre); All My Sons 

(Theatre Royal, Plymouth); Twelfth Night (Edinburgh Lyceum); The Devils (Theatr 

Clwyd); As You Like It, A Midsummer Night's Dream (Regent's Park Open Air 

Theatre); Pride And Prejudice (Royal Exchange, Manchester);  

Television and Film includes: Peaky Blinders, The Shadow Line, Hustle, 

The Commander, A Touch Of Frost, Eastenders, The Ring, Cadfael, Soldier Soldier, 

A Bit Of A Do, Four Weddings And A Funeral, Hostage, The Unbeatables.  

 
BERUCE KHAN (Shaz) 
Beruce trained at RADA.  

Theatre credits include: Gary Tank Commander: Mission Quite 

Possible (SSE Hydro Arena), Henry V (Regent's Park Open Air 

Theatre), Hamlet (Shakespeare's Globe International Tour), Romeo 

& Juliet (Shakespeare's Globe), Henry V (Shakespeare's Globe), 

The Madness of George III (Apollo Theatre), History Boys (Theatre 

Royal Bath), The Black Album (Tara Arts & National Theatre co-production). 
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In the script Asif Khan gives a thumbnail sketch description of each of the characters 
in Combustion. 
 
Shaz, 30 
Owner of a car mechanics garage. 
Alpha male, protective, the boss. 
 
Ali, 30 
Friend of Shaz. 
Joker, loose cannon, loud. 
 
Faisal, 30 
Friend of Shaz. 
Simple, friendly, skilled mechanic. 
 
Samina, 20 
Sister of Shaz. 
Peace Studies student at Bradford University, Proudly wears the hijab, Sharp. 
 
Andy, 50 
Father, member of English Defense League, lonely. 
 
 
 

Classroom activities 

SCRIPT WORK: Imagine you are describing your family and friends, as Asif has 
done. Write your own cast of characters and give them a similar simple and succinct 
description. 
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CREATIVE TEAM BIOGRAPHIES 
 
Nona Shepphard (Director)  
 
Nona read Classics at King’s College, London, specialising in Greek Drama, before 
she began her theatrical life as an actor back in her home town of Liverpool for two 
years at The Playhouse. Having made her directorial debut at the Nuffield Theatre 
Southampton, (Poliakoff’s Hitting Town, Pinter’s The Caretaker), she continued to 
direct until she wrote her first play when she was Associate Director at the Chester 
Gateway Theatre. 
 
Since leaving Chester in 1982, she has been working freelance as a writer and 
director for many companies both in the UK and abroad, with over a hundred and 
sixty productions and forty commissioned plays to her credit.  Her plays for young 
people, which have received several awards, have been seen in USA, Canada, 
Europe and Russia, with Getting Through visiting Toronto for three successive years. 
 
DIRECTING includes a short film Only A Kiss?(The Prince’s Trust), Cafe Vesuvio, 
(Royal Exchange Theatre, Manchester), Crazy Lady (Lincoln, Leicester, Drill Hall 
London, New York),  A Passionate Woman, Krishna’s Lila,  Romeo and Juliet, Two 
Old Ladies, East is East, Bali – the Sacrifice (Leicester Haymarket), Love Me 
Slender (The New Vic, Stoke),) her own plays In the Parlour With the Ladies,  In the 
Bunker with the Ladies, and, with Jenny Sealy, Signs of a Star-Shaped Diva – 
(Graeae/Theatre Royal Stratford East). She wrote some and directed all of seven 
legendary all-women  pantos. at the Drill Hall, London.  
 
She adapted Emile Zola’s Thérèse Raquin and wrote the book and lyrics with music 
by composer Craig Adams; she also directed the Theatre Bench production which 
had two London runs last year  - at the Finborough Theatre and then at the Park 
Theatre in Finsbury Park. 
 
She was Artistic Director of ASC, a small company based in New York, for whom 
she has directed Measure for Measure (The Bleeker Street Theatre, New York), 
Hamlet (1400, Los Angeles), and her own plays Crazy Lady (Solas, New York) and 
The Marriage Bed (Sanford Meisner, New York).   
 
She has been external examiner for Drama Centre’s MA in European Classical 
Acting, making annual visits to the Vakhtangov Institute in Moscow. She is Associate 
Director at the Royal Academy of Dramatic Art and is Artistic Director of RADA’s 
Cunard Theatre Programme; she is International Consultant at the Lir Academy in 
Dublin. 
 
WRITING includes: You’re Thinking About Doughnuts, Forbidden Fruit and Tobacco 
Road (Nottingham Playhouse), Bed of Arrows, a trilogy of plays adapted from the 
great Hindu Epic The Mahabharata, (The Year of Opera and Musical Theatre), Cafe 
Vesuvio, (Royal Exchange Theatre, Manchester), Crazy Lady (Lincoln), Idle Pop 
(Quicksilver Theatre Co) In the Parlour With the Ladies, In the Bunker with the 
Ladies, Signs of a Diva (Drill Hall, London) A Tale for Winter (Quicksilver Theatre 
Co). The Sacred Thread (The Sujata Banerji Company) The Marriage Bed (Ruby 
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Tuesday Productions), Signs of a Star-shaped Diva (Graeae Theatre 
Company/Theatre Royal Stratford East), Draupadi princess of Fire, (The Sujata 
Banerji Company. 
 
Andy Grange (Lighting Designer) 
 

Training: RADA, Stage Electrics & Lighting Design.Theatre Credits include: Little 

Red Riding Hood, Hansel & Gretel (Hertford Theatre, Hertford); The Collector (KB 

Productions, UK Tour / Greenwich Theatre); Hysteria, The Birthday Party, Waiting 

For Godot, Absent Friends, Entertaining Mr. Sloane, Betrayal, The Importance of 

Being Earnest (London Classic Theatre, UK/Ireland Tour), Tess of the d’Urbervilles, 

Robinson Crusoe, Animus, Sunshine on Leith, Beauty & The Beast, Welcome to 

Thebes, Just So, Aladdin, Electra (The MTA, London); Romeo & Juliet, Pride & 

Prejudice, Bottom’s Dream, Arabian Nights, Richard III, The Merchant of Venice, The 

Canterbury Tales, Much Ado About Nothing, Hamlet (Queen Mary 2, Royal Court 

Theatre); Crimes in Hot Countries, Man & Superman, Woyzeck, The Shape of 

Things, Motortown, Titus Andronicus (RADA); And In The End (Jerymn Street 

Theatre); An Intimate Evening with Ruthie Henshall (re—lighter) (National Tour); 

Mansfield Park (re-lighter) (Theatre Royal Bury St. Edmunds, National tour). Other 

work includes lighting design for Psycho Nacirema (James Franco, PACE Gallery, 

London). Andy also works regularly for RADA Enterprises and 

Tara Theatre. www.andygrange.com 

James Hesford (Composer & Sound Design) 
 
James Hesford is an award-winning Musician/composer working in Theatre, Film 
and Television and regularly receives commissions for chamber works. Credits 
include: BBC, Channel 5, Channel 4, BBC World News, Lyric Hammersmith, BAC, 
Little Angel Theatre, Polka Theatre, West Yorkshire, Playhouse etc. Fidelio Trio, 
Bekova Trio, Sonore Trio, Mardi Brass. He recently scored the feature film “Finding 
Fatimah”- ICON – which will be on general release in April 2017 and the 
documentary – “Twilight of the Master” – score James Hesford – has now been 
nominated for the Best Short Documentary by the Festival Du Cinéma Européen. 
 
Michaela Kennan (Voice Coach) 
 
THEATRE INCLUDES: The Hypocrite, Hecuba, Oppenheimer (RSC). The Beaux 
Stratagem, The History Boys, Market Boy, Caroline or Change, Thérèse Raquin, The 
Rose Tattoo, Playing with Fire (National Theatre); Motown, Memphis, Neville’s 
Island, South Downs/Browning Version; Chimerica, Country Girl, Love Never Dies, 
Cabaret, Hairspray. (West End); Occupational Hazards (Hampstead Theatre); Future 
Conditional, The Crucible (Old Vic); Vernon God Little, The Glass Menagerie, 
The Government Inspector, The Brothers Size (Young Vic); The Nether, Routes, 
Truth & Reconciliation, Love Love Love, The Witness (Royal Court); Disgraced 
(Bush); Pagliacci (ENO). TELEVISION INCLUDES: Odyssey Pilot, Grantchester, 
Midsomer Murders. FILM INCLUDES: Broken, Omar, Brimstone. 
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Renny Krupinski (Fight Director) 
 

Renny is an award-winning actor, director, writer and an international fight director. 

Current theatre fights include: The RSC, The National Theatre, West Yorkshire 

Playhouse, Royal Court Liverpool, Sheffield Crucible and on television regularly for 

Emmerdale, Coronation Street & Hollyoaks and Tyrannosaur, Paddy Considine's 

brilliant and harrowing award-winning film. As a playwright he won an Edinburgh 

Fringe First in 2010 with Bare, has written many BBC radio 4 comedies and wrote 

The Bill for 3 years. He won a Manchester Evening News award for Best Supporting 

Performance as Wemmick in Great Expectations at Manchester Royal Exchange 

and is the voice & face of Oblivion at Alton Towers.  

 

Classroom activity 

GROUP WORK: you can see from the Cast and Creative team’s biographies all 
the jobs and the range of specialist expertise and knowledge which goes toward 
making Combustion reach the stage on tour. Making theatre is very collaborative 
and takes a team effort. Divide into small groups of 6 or 7 and research online 
what s Director, Designer, Stage Manager, Lighting Designer, Sound Designer 
and Fight Director does. What skills, knowledge and expertise do they need to 
carry out their jobs well? Now in your groups decide which role you think you 
would most like and most are suited to. Report back to the rest of your class or 
group who is taking which role in your production team and explain to them why. 

 

You might find it useful to research different jobs and their roles and responsibilities 

on the Theatres Trust website here Theatres Trust - Exploring-Theatres - Who 

works in a theatre 
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DESIGNING FOR COMBUSTION – making a mood board 
 

Designers in theatre often use a Mood Board to present initial creative ideas for 
costume or set designs to the Theatre Director and Producer. A mood board can use 
photographs, drawings, short phrases, images from magazines and colour, even 
pieces of fabric and materials. Let your imagination run free. 
 
This is the designer’s mood board from the shows Costume & Set Designer @Mila 
Sanders 
 

 
 
Combustion Design Inspiration 
 
“I started by looking at garages and cars, working out what kind of garage Shaz 
owns. I looked at lots of photos and had a few sneaky looks inside my local small 
garages and spent a bit of time snooping the area where the play is set on google 
street view! As the play has scenes in locations outside of the garage we also knew 
that we needed a design that would let the action travel, without having to stop for a 
massive scene change. 
I was inspired by looking at bits of cars, the engines, fan belts, innards, shapes of the 
frames and then deconstructing the shapes. I also found it very useful to look at 
modern artworks inspired by and made from cars, especially the more abstract ones. 
I decided the set needed to be built out of metal, as the weight, texture, shape and 
even the way it sounds help us create the “world of the garage”, as well as being a 
much harsher environment then a set made of timber.” 
Mila Sanders (Designer) 
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Classroom activity 

GROUP WORK: What does the design suggest to you? How does Mila Sanders’ 
design suggest connections with the fantastic realist acting style to which we are 
aspiring? 

 
Below are very different examples of mood boards from other productions by different 
designers of different shows. 
 

  
 
@ Lyn Rose copyright      @ Edward Evans copyright 
http://www.lynnrosegarden.com/oedipus-re/   

https://edwardevansgraphicdesig
n.wordpress.com/ 

 

Classroom activity 

INDIVIDUAL WORK: Imagine you are the Set or Costume Designer for the 
production put together a mood board which exemplifies your ideas for the design 
– think about the period the show is set in, it’s location and different scenes in the 
play and importantly imagine the mood and feelings you wish to suggest in the 
production design 
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BE A THEATRE CRITIC - WRITING ABOUT PERFORMANCE 

Theatre Critics write about plays they have seen at the theatre, they write reviews. 
These reviews often appear in newspapers such The Guardian, The Times and The 
Independent. 

WRITING ABOUT THE PERFORMANCE 

You will need to justify the following: Why does a director make certain choices? 
How does the lighting, costume and set help to tell the story? Watch carefully and 
write notes after the play. These questions will help you: 

THE STAGE 

Q: What can you see on the stage? 

COSTUME 

Q: What colours and styles are being used? 

Q: What else do the costumes tell us about the characters? 

LIGHTING 

Q: What colours and shades of colour are being used? 

Q: What levels of brightness are being used and why? 

Q: When do the lights change? 

THE PERFORMERS 

Q: Which actors do you think were well-cast and why? 

Q: Did main characters have a good on-stage relationship? How did their 
performance help you to understand the play?  

Q: How do the actors use the set? 

Q: How do the actors relate to the audience? 

THE MUSIC  

Q What did music make you think and feel? 

AND LAST BUT MOST IMORTANTLY 

Q: What does the play make you think, feel, want to talk about? 

http://www.tara-arts.com/
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REVIEW QUOTES FROM TARA ARTS’ RECENT PRODUCTION OF 
SHAKESPEARE’S MACBETH 

★★★★  THE JOURNAL by David Whetstone: "Ultimately, a Shakespeare play 

stands or falls on the language and here it is king" (Macbeth, premiere at Queen’s 
Hall Arts, Hexham) 

Blogger review from Theatre Royal Margate "Tara Arts, who brought an elegant 
element of Asian culture to the production, also cleverly tapped some of the 

sometimes-underplayed comic elements to the play, with the porter particularly 
relishing her part." Beach Walk Muse 

★★★★ The Stage "Vibrant Indian retelling of the Scottish Play, rich in style" 

 

Classroom activities 

1. Write a short article on the production for a newspaper of your choice. When writing, 
comment on how the actors support the themes of the piece, and how the set design, 
costumes, and lighting create atmosphere. 

2. Create a news report for the BBC on Combustion 
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JOIN OUR NETWORKS & FOLLOW THE PRODUCTION ON TOUR 
 
 

TaraArts   @AIK_Productions  

#Combustion  @Tara_Arts  

 
TOUR SCHEDULE 2017 

 
Wed 17 to Sat 27 May, 7.30pm & 3pm 

TARA THEATRE  

356 Garratt Lane, Earlsfield, London SW18 4ES 

Box Office: 020 8333 4457 www.tara-arts.com   

 

Tues 30 May & Sat 24 June 

ARCOLA THEATRE  

24 Ashwin Street, London, E8 3DL 

Box Office: 020 7503 1645 www.arcolatheatre.com   

 

Tues 27 June, 8pm 

NORWICH ARTS CENTRE  

51 St Benedict's Street, Norwich, NR2 4PG 

Box Office: 01603 660 352 www.norwichartscentre.co.uk   

 

Thurs 29 & Fri 30 June, Thurs 2pm & Fri 7pm 

RADA FESTIVAL, Gielgud Theatre  

18-22 Chenies Street, London, WC1E 7PA 

Box Office: 020 7636 7076 www.rada.ac.uk  

 

Sun 2 July, 7.30pm 

THEATRE ROYAL MARGATE  

Addington Street, Margate, CT9 1PW 

Box Office: 01843 292 795  www.theatreroyalmargate.com  

http://www.tara-arts.com/
http://www.tara-arts.com/
http://www.arcolatheatre.com/
http://www.norwichartscentre.co.uk/
http://www.rada.ac.uk/
http://blacktheatrelive.co.uk/venues/margate-theatre-royal-margate
http://www.theatreroyalmargate.com/
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Tues 4 July, 7.30pm 

QUEEN'S HALL ARTS  

Beaumont Street, Hexham, Northumberland, NE46 3LS 

Box Office: 01434 652477 www.queenshall.co.uk  

 

Thurs 6 July, 7.30pm 

THE CUSTOMS HOUSE  

Mill Dam South Shields, NE33 1ES 

Box Office: 0191 454 1234 www.customshouse.co.uk  

 

Fri 7 July, 7.30pm 

BRADFORD LITERATURE FESTIVAL  

University of Bradford, Theatre in the Mill, Bradford, B07 1OP 

Box Office: 01274 233 185 www.bradfordlitfest.co.uk 

 
For further news of touring shows by other Black Asian Minority Ethnic 

(BAME) artists see also www.blacktheatrelive.co.uk. 
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FURTHER RESOURCES & RESEARCH 
 
We hope the production has inspired you and the students to learn more about 
Combustion and different theatre performances and cultures. Students are now 
encouraged to undertake their own research online and by visiting theatres and their 
archives, here are some useful pointers. 
 
Tara Arts see our digital theatre archive this website has been supported by the 
Heritage Lottery Fund.  TARA ARTS DIGITAL THEATRE ARCHIVE 
 
Black Theatre Live tours archive  
BLACK THEATRE LIVE TOURS 
 
BBC Bitesize  
BBC BITSE SIZE SCHOOLS ENGLISH LITERATURE 
 
Digital Theatre  
DIGITAL THEATRE  
 
British Library theatre sound archive recordings  
SOUNDS AT THE BRITISH LIBRARY ARTS LITERATURE AND PERFORMANCE 
 
V&A Theatre & Performance collections  
V&A THEATRE AND PERFORMANCE 
 
BLACK CULTURAL ARCHIVE Brixton based archive and exhibition centre for 
diverse range of Black cultural resources. 
 
The BLACK PLAYS ARCHIVE, hosted by the National Theatre archives. 
 
Warwick University BBA Shakespeare, BRITISH BLACK & ASIAN SHAKESPEARE 
 
South Asian Diaspora Arts Archive SADAA 
 
 

http://www.tara-arts.com/
http://tara-arts.com/show-archive
http://blacktheatrelive.co.uk/tours
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/
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https://www.vam.ac.uk/collections/theatre-performance
http://bcaheritage.org.uk/
http://www.blackplaysarchive.org.uk/
http://www2.warwick.ac.uk/fac/arts/english/research/currentprojects/multiculturalshakespeare/
http://sadaa.co.uk/
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FEEDBACK FORM 
 

If you have found this pack useful, please take a moment to give us your feedback. 
 
What year group are your pupils in? 
 
 
 
 
 
 
Which pages did you use with your pupils after the performance? 
 
 
 
 
 
 
Which resources will you use in future schemes of work? 
 
 
 
 
 
Was the level of this pack appropriate for your pupils? (If no, explain how we  
could have made it better) 
 
 
 
 
 
Is there any other information you would have liked, in order to enhance your 
students’ experience of the performance? 
 
 
 
 
Any other comments? 
 
 
 
 

Please return to Tara Arts at the freepost address below or email  
tara@tara-arts.com 

 

Freepost RRKJ-GLAR-ZCEG 
Tara Theatre 
356 Garratt Lane  
London, SW18 4ES 

http://www.tara-arts.com/
mailto:tara@tara-arts.com

